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CHARACTEES AND COSTUMES. 

Silvercrown, — Queen of the Fairies, white tarlatan, trimmed with spangles. Crown 
of silver, and silver wand. 

Constantine, — 1st attendant, pink tarlatan trimmed with gold spangles or gold 
paper. Basket of mosses, gold wand. 

Starlight, — 2nd attendant, blue tarlatan trimmed with silver spangles or silver 
paper. Silver wand, with stars at the point. 

TranquiUoj — A boy in harlequin suit, or bright jacket with short scanty skirt and 
striped stockings, all ornamented with bright paper of gold or silver. Skull cap with 
straight feather. 

BcUswing, — A boy in similar suit, pointed cap, and short wings. 

Snip, — A fat boy ill white, trimmed with black and gold paper. Yellow cap with 
black and gold band. 

Redjacket, — A boy in red, covered with fantastic figures of gold and silver paper. 
Short skirt like the rest ; bells oh cap and belt ; carries a silver bow and arrow. 

JoUy Imps, — Eight or twelve boys, of uniform size, in bright jackets and scant 
short skirts, or puffed breeches, trimmed with bright colors. Silver bells on belts and 
skirts. Snug little caps with long stifE feather at side. Gossamer fiags, wands and 
basket of leaves. Faces painted comic. Stockings ornamented with spangles. 

Rosalind, — A simple rustic costume, broad brimmed hat, with pretty flowers and 
long ribbon ends. Carries a straw basket. 

Nannette, — A similar dress suitable for a picnic. 

Fairies having entranced the party are also supposed to have changed their cos- 
tumes to beautiful glittering raiments. This can easily be done and will add im- 
mensely to stage effect. Chorus dresses may be ornamented with spangles, beads, 
gold and silver paper in bands and showy figures, as varied in style as possible. Over 
these dresses must be worn a cambric or calico skirt with sack or cape, which will 
conceal aU ornament in the first act. 

During the first part of the second act the chorus can easily take off the picnic suit 
and be ready to appear, thus saving the time to change the costume, which would be 
very troublesome if a large number of children took part. 

The costumes suggested for the characters in the third act, can be varied according 
to taste or ingenuity ; but should all be grotesque and comical, to be in keeping with 
the humor and spirit of the play. Characters should be careful to face the audience, 
with occasional gestures only, to the chorus, during acting and recitation. 



STAGE TEEMS AND DIRECTIONS. 

Owing to the limited amount of space in ordinary halls and vestries, two entrances only, on each side 
would be most convenient, and all that the play really demands. For the benefit of those unaccustomed 
to Rtage terms, I deem it proper to use my own, with all necessary explanations. 

^2^ The actor is supposed to face the audience. R., right ; L., left ; C, centre ; L. C, left of centre ; 
R. C, right of centre ; R. F. E., right front entrance ; L. F. E., left front entrance ; R. R. E., right rear 
entrance ; L. R. E. left rear entrance. In arranging scenery, give at least two-thirds of the room for your 
rear entrances, as most of the chorus will enter and exit from that direction during the evening. 
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3Y MRS. G. N. BORDMAN, 

PROtOGUE. 

(to be recited BT a little fairy before TBS CURTAIN.) 

Now all good gentlefolks assembled here, 

I come before you not to tell the plot 

Of this our little play, or frighten you 

By staring wildly round with maniac eyes, 

Or fill my speech with ghostly prophecy. 

I come to say, if ghosts you see, I hope 

'Twill not be fear* that straightway makes each heart 

Go pit-a-pat, — but rather that of joy ; — 

For you may rest assured we all shall try 

Our very best, to act so well the part, 

That you will quickly catch from every voice 

The burthen of those dear familiar songs 

So often breathed and sung at cradle time; — 

Those rhymes that e'er have proved a soothing b.alm 

To baby woes, — when every other way 

Of soft persuasion fails to heal the wound. 

We're only little folks who undertake 

The task to-night; and so j'ou will forgive 

All we leave out, or put in by mistake; 

Remembering, that although we fail, our hearts 

Are filled with best intentions, as we all 

Appear with loving tribute, both in verse and song 

For Mother Goose, and days of Auld Lang Syne. 



< mi 



ACT FIRST. 

Scene. A shady grove, with rustic seats, benches, &c. Lively music as the 
curtain rises. Children in peasant or picnic costumes, with baskets in hands. 
All dancing about and greeting each other. All step forward gaily, and sing 
with great spirit, — " The Splendor of Morning." 

3 



i 



THE KIKGOOX OF UOTHEB GOOSE. 



THE SFLENDOB OF MOBNING. 

Jcyful and spirited, Mbs. 6. N. Bobdxah. 




1. The shadows of night with the blessings of sleep, Have peacefttl-ly vanished a - way; 

2. Now low by the roadside and deep in the grass, The blossoms of ev - *ry bright hue 

3. The voice of the streamlet, the song of the lark, The sparrow and chick-a • dee's call, 
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In chorns n - nit - ing, we joy-l\il - ly greet The birth of an - oth - er fair day. 
Per - fame the clear air with their bean-ti - f al breath, And shine thro' the di - a-mond dew. 
The springtime of life, with its beanty and bloom, What richness and freedom for all. 
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All hail to the sunlight a - cross the green hills I All hail to each glitter - ing ray ; Let 
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nations and kingdoms trinmphantly sing, All hail to the new-bom day. Hail ! Hail ! Hail ! HaU I 




(At close of song, chorus retire to rear of stage, appearing to <»nverse with each 
other. Rosalind and Nannette step to front.) 

RoscMnd. — What a glorious day for our merry making. 

Nannette. — It is indeed. Not a cloud to be seen, or even a chiU in the air, to mar 
the pleasure we have sc^long anticipated. 

Rosalind. — I dare say the wood violets and lilies of the valley are long since up 
and dressed, awaiting our coming. 

Nannette. -^ Oh yes I those little workers in the vale and forest are not caught nap- 
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ping at this hour of the morning. I have brought this pretty basket for my mosses 
and ferns, and I mean to have it brimful, too. 

Rosalind. — In my pleasant rambles through the woods, I have learned where they 
grow brightest and thickest, and I shall be glad to help you gather them. 

Nannette. — Thank you, Rosalind. You are always ready to make others happy, 
and it seems to be your chief delight. 

(Loud cheers and laughter behmd scenes. Enter [L. F. E.] band of little children 
with basket of flowers, singing as they come, — ) 



Good Homing. 

i^uiekand animated 



G. K. B. 




1. Good morning, good morning to meadow and biil ; Good morning, good morning to valley and 
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How firagrant the UUes, the aoft blushing roae, How bright o'er the iwnntain the UAi ranlight glovn« 

2 Good morning, good morning to blossom and bee» 
Good morning, good morning to floweret and tree ; 
Along the green pathway, resplendent with dew, 
The. shining leaves whisper ** Good morning to yoa.** 

8 Good morning, good morning to birds of the gleoi 
Good morning, good morning to robin and wren^ 
To voices that warble in woodland and grove, 
Good morning, good morning to all that I love* 

(At close of second verse they are affectionately greeted by chorus.) 
Rosalind. — (Addressing chorus.) — Well, we are all ready and equipped for the 
day's sport. Oh, look girls, beyond the willows ! (pointing out at R.) there are the 
boats with the rest of our party, coming across the lake. (All cheer and wave hand- 
kerchiefs.) Boat song should commence softly behind scenes at R. R. E., gradually 
growing louder. Chorus take up fuH chorus in unison^ waving hats and disappearing 
at R., as the last ^^ Hurrah " dies away in the distance. (^See Boat Song, p. 6.) 

[At the close of song, enter the Jolfy Imps from every direction, who while away 
the time in sportive pantomime. These should be sprightly little boys, who should 
jump about, join hands and dance around, make signs, etc., and perform funny an- 
tics in pantomime, accompanied by lively jig music. 

[Chorus should accidentally drop a parasol or two, and also leave a lunch basket 
which Imps discover and appropriate for their amusement, opening parasol and prom- 
enading under it in a comical way, while two may sit under another parasol and eat 
up the contents of the basket. A great many comic antics may be introduced here to 
amuse the audience. Little fairies may appear in a pretty- dance, conveying the idea 
that the forest is suddenly invested with all these emissaries -from fairy land who are 
in pursuit of the children. After going through their gymnastics, chorus suddenly 
appear at R. R. E., running on the stage followed by imps and fairies who dance 
about them comically. Rosalind Anally approaches one at front of stage, timidly, and 
addresses him.] 
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Semi-eharus. Animated* 



BOAT SONG. 



MB8. O. K. Bobdmam. 
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D.C. 1. Row, row, row, tbe sun ]• brightly frludng. Row, row, row, the waves are lightly danciug. Row, row, row, the 
D.0.2. Row,row,row,whatsplendor8gudUieiiiomlag3ow,row,row,what Joys Uie day a-doruiiig. Row, row, row, oar 
D.C. 8. Row, row, row, time swift lU flight is winging. Row, row, row, glad nature's eboros singing. Row, row, row, tbe. 
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Full Chobus. Repeat pp et dim. 

TO^^ Und of last verse. 




moments bow en-tranebig; While as the ripples break, we row, row, row. 

hearts for pleasure lougiug; Now, then, to - gather let us row, row, row 

air with mu-sio ringing. Dip, dip the oar as on we row, row, row, 
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Hurrah I Hurrah! Hor-rahl 
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tFuU eho. in unison. 




1. Far o'er the meadow, sweet flowers the air per-ftiming, 



cean and for - est their 



2. Oh come, let sor - row be - fore the sun - light van-ish, While dis-tant hill-tops re- 
8. Ring oat glad ma -sic, for ev' - ry heart re - joi - ces ; Hark to the bells now re- 
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ley and hill-side with dew - y l^sLness blooming, 
en-shronded with sor - row let as ban - ish, 
gay cho- tub n - nite their gladsome vol - ces, 

D.O.alFine. 
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Oh ! what mer • ly sport shall fill the bonrs to - day ") 

- 10 • dions strains we float a - lone. > 

strain. > 



As with clear, nie - lo • dions strains we float a - lonj 
Joy and fragrance come to sweeten ey'-ry 



Hnrrah ! Hnrrah ! Har - rah ! 



Rosalind. — Are you good friends, or do you intend to frighten us away to-day, and 
take possession of this place ? Can you not speak ? (Lively music.) Imps join 
hands and skip around Rosalind, bob their heads, kick out their legs, etc., and touch 
her lightly with their gossamer flags. She staggers, grows sleepy, yawns, rubs her 
eyes and tries to move but cannot. Stares at vacancy. Imps disappear at R. Cho- 
rus surround Rosalind in a compact group, saying, — " Rosalind, dear Rosalind ! Oh, 
she is charmed ! These are witches surely. Oh, dear Rosalind, do speak to us." 
(Soft music) 
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Bosalind, supported by Nannette, and some member of chorus, appears to dream, 
as she stands with eyes fixed and sings, pointing off in the distance, — 

I see the golden sunset, I see the fading day, 

I*m dreaming, sweetly dreaming, my senses steal awa}'. 

I^* [Sing melody "Sunset," at end of 1st act.] While she sings, chorus all 
gather round her listening. Imps enter at R., march round the group, touch them 
with their flags or wands, and disappear at [L] — Chorus wink, nod, yawn, stagger 
about the stage leaning upon each other, and gradually fall, or recline in graceful 
groups, appearing to be asleep. Soft music should he kept up all through this panto- 
mime. Enter Silvercrown at R. F. E., with bunch of leaves and arrow. Appears to 
scatter a charmed grain, from a gold basket, over the sleeping chorus. Walks on tip- 
toe, and speaks low but distinct 

Sihercrown — Now with what charm complete my magic spell 

Has crippled every sense. Sweet merry eyes, 
That but a moment since, like twinkling dew 
Upon the velvet cheek of opening rose 
Flashed forth the sunlight, — so, blue merry eyes, 
Brown merry eyes, black, gray, and all the rest, 
Beneath their silken lashes calmly sleep. 
So shall they lie, till twilight drapes the hills, 
And night winds gently rock the mother bird 
Within her nest. My trusty messengers 
Shall swift repel the buzzing honey bee. 
The giddy fly, the croaking frog, the gnat. 
And every pest that may despoil the dream, 
Or stir the pulse of slumbering innocence. 
When purple clouds have settled down the West 
And stars peep out, — then, with my glittering troop 
To cheer the way with gladsome voice and song, 
I'll make them scamper on, buoyant and light. 
Like hurrying leaves before the sportive wind. 
Within the kingdom of dear Mother Goose 
They finally shall land; where, wide awake. 
They soon shall see the wondrous dame herself; 
While all the heroes of her ancient rhymes 
Shall stand before her throne with funny speech. 
And ghostly pantomime. I'll make the time 
Pass with uproarous laughter and delight; — 
And when the little ghosts have bid adieu, 
ril lead this happy chorus back again 
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To this familiar place, and leave them here, 
With morning's glorious beams and ruddy light 
Besting on every youthful head, like wreath 
Of gold, — complete in all its loveliness. 
Tender music. Enter at R. F. E.', Tranquillo, Constantine, Starlight, Snip, and 
Batswing. At R. R. E., little fairies on tip-toe, who stand around waving wands over 
the sleepers. As Silvercrown , summons each one, they kneel to receive her com- 
mands, then rise, bow low, and scamper off at R. R. E. 

Silvercrown. — Tranquillo, hither ! Fly you to the glen, — 

And tell the nightingale with every breeze 
That wafts this way to send his sweetest note. 
So little ears may drink the entrancing sound. 

(^Tranquillo hows, and runs off at jB.) 
Now Batswing, you shall scent the wolfs dark trail. 
And scatter on the way this poisonous weed. {Hands lunch of haves,) 
Thus we shall foil his murderous, base intent, 
And leave his carcass for, the crows to pick. 
Constantine, (bowing to Silverctown,) 

I pray you, noble queen, assign to me 
The toilsome task of paving well the way 
With mosses green for all these tender feet, 
So they shall skip along with noiseless speed. 
Silvercrown. — I grant you this; but mark you well the course. 
Ckmsiantine. — Aye, that I will, — and from my elfin band, 

1*11 bring such faithful workers as will leave 
No awkward stumbling blopk to trip the toes 
Of all this happy crowd of innocents. 
Who, swift as eagles darting thro' the air. 
Must be in Ghostland, ere the drifting clouds 
Can overtake us. 
Silvercrown. — Daylight soon will mjlt 

To shadowy eve; — so now, be quick, away! 

( Constantine runs off at R.) 
And Starlight, (drawing herciside conJidenttaUg^ well you know yon dark ravine^ 
Where grim and tall, like mighty sentinels. 
Those towering pines do stand so densely close 
That they forbid the moonlight. Can we not 
Devise some happy way to cheer the gloom, — 
Some phantom torch, like flashing flame, or fire? 
Starlight. — I can with quick despatch supply the want; 

'Tis easy done. With this my magic wand (raises wand,) 
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I'll touch the lily bells, till they shall toll 
Sach melancholy sounds upon the night, 
That thro' the damp and dangerous pass shall oome 
Ten thousand fireflies, like a burnished cloud 
At sunset, lighting us along the way. 
Sihereraum, — 

A fairy's magic scheme most wisely planned. (^Extending her hand!) 

Whatever Starlight undertakes, she will 

With most consummate grace and skill, achieve. 

(^Starlight kneels, kisses the hand of the Queen, and runs off cU jB.) 
Grood Snip, do you stand ready at the bend 
^ To meet the ploughman on his homeward way; 

And when you've whistled first a merry tune, 
Then give your speech the tone of right good cheer 
While telling him, that fairies kind and true, 
Have led the children off to Wonderland. 
I charge you, let no anxious doubt or fear 
Bestir his honest heart, but so invite 
His confidence, that he shall loudly roar, 
And dash away to town, to spread the news. 
Where hungry gossips their glib tongues may wag. 
Snip.—' I will assure him every tender lamb 

Of this most precious *fiock is sound and safe, 
And will return anon with staring eyes 
And ready words, to tell the wondrous tale. 

Scampers off at R. 
Silvercrown* — {Looking to Z.) But where's Eedjacket, with the steadiest eye 

And surest aim of all my faithful band? 
{Sees him approaching.) Ah ! like a swallow on the wing, he comes I 

[Bedjacket bounds upon the stage from L. B. £., and strikes attitude, with his bow 
and arrow poised high in the air.) 

Now hark, my trusty fellow. Just beyond 

The margin of the lake, you'll find an oak 

With broad and crooked branches spreading wide. 

Toward the highest limb straight poise this arrow, (hands him arrow.) 

For there the mottled screech-owl nightly sings 

In the lone darkness. Tis a mournful note. 

To fright the stoutest heart. Gro hence, and tell 

This chattering bird that after midnight chimes 

We pass that way; and if he dares to ope 

His homy beak to alarm these timid souls, 



10 



THE KINGDOM OF MOTHER GOOSE. 



Or stir with horrid shriek the quiet air, 
This poisoned dart, which never fails to quell 
All such offences, shall with one deep stab, 
Cut short his life. 
RedjacheU — If hearing this he should 

Defy my threats? 
Silvercrown, — Why, strike the fatal blow, 

And leave him to his melancholy fate. 

Motions Jiedfacket away at i?., who scampere off, 

(A few strains of soft music, while the fairies motion with their wands, over the 
sleeping chorus. Fairies recite together.) 

Sleep on, oh gentle dreamers, while the stream 
That breaks the stillness of the distant grove 
Sends back to you a soothing lullaby. 
(Chorus keep their positions, and appear to dream, as they sing softly, "The 
Rivulet.) 

THE BIVULET. Mrs. G. K. Bobdiuv. 

net. I2d. ^f":^"" 




^Mm-nk^^i^^sntn 



]^ ' ^ s 

* \ Beauti - All riv - n - let, glit-terlng bright Beneatb the morning sun, 

^fDai-ly All -ftilling your mission to earUifToarceaselea^ course yon ran. Softly mnrmnring on. Tour 

a \ Wafted a-way, your sweet music Is beard A-long the mountain side; 

'*/ Sweetly in-Titmg the flowers to smile. As thro' the vale you glide. Softly mnrmnrlag on. Your 
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beau-ti-ftilTOice I ean bear; 

TkU %t Oil 



With ev^ry ripple a mem-o-ryoomes So fondly, fond-ly dear. 
a tempo* 
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hear* ean bear. 



Sihercrown, — Come tender shadows of the approaching night ! 

Come whispering zephyrs ; softly "press the cheeks 
And lips of all this beauteous sleeping throng. 
Come little bird, with your enchanting note! 
Thus, we shall make it seem a paradise. 
(Faint music by accompanist. Fairies move about among the sleepers, waving 
their wands, and scattering flowers as the stage gradually grows darker, representing 
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sunset. Enter Jb% Imps at L. F. E., who should wave gossamer flags over the re- 
clining forms, tripping about with fantastic motions. A flute imitation of the night- 
ingale's note behind the scenes, followed by the song '^ Sunset,*^ which should be sung 
tenderly by the sleeping chorus.) 

Sunset. e. k. b. 

Soft and tUnw. 
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1. The evening shadows linger a - long the dis-taat Tale; And deep with-in the 




I hear the night-in - gale, T hear the night-in - gale. 



for - est, 

2 The night wind softly marmnrs ; the little brook glides on ; 
And with the glow of twilight, the peaceful day has gone, the peaceful day has gone. 



At close of second verse, fairies group themselves, kneeling and standing in grace- 
ful positions, with their garlands and wands raised above the sleeping chorus, as the 
curtain slowly falls, with the singing of last line. {Red lights.) 



Eia> OF FIBST ACT. 



ACT SECOND. 

Scene. A wild forest or dense woods. Night time. JoUy Imps moving about the 
stage with their magic flags, as if sweeping the dew from the grass. Snip, RedjacheU 
Batswing, in centre as curtain rises. Weird music, followed by comic march or dance, 
in which all join, and then step to front and sing — " Ghink-OrChum,^^ [Alto voices 
in the key of C. will give it a weird effect.] 



Chlnk-a-oliiiik-a-cliiini-cliee-lay. 








FIRST. 

Flowers are sleeping 'neath the dew, 
Stars are twinkling, skies are blue, 
Silvercrown with her merry crew 
Soon will be here, chee-lay, — 
Chink-a-chink-archum chee-lay. 



SECOND. 

Funny sights and wonders rare. 
Wait within this kingdom fair ; 
Oh, those eyes, how they all will stare, 
When they get in, chee-lay, 
Chink-achink-a-chum chee-lay. 



Resume contic marchy and then follow with recitations.) 

l«f, Redj'acket, 2nrf., TranquUlo^ Runs in at R. 

Lightly, briskly work away, Thrice the nightingale hath sung. 

We've no time for idle play ; Thrice the lily bells have rung ; 

I can hear Tranquillo's feet. Sweep along this tender grass, 

I can hear his young heart beat. So the dainty feet may pass. 
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3rdf., 8n^. 

On his back the wolf lies dead, 
Poisoned through from heel to head ; 
Yes, — as dead as any stone ; — 
Batswing, well his work has done. 

bth.j Snip, {All gather round him.) 

As I crouched by yon dark tree, 
Swift the ploughman passed me ; 
Oh but he did roar and roar, 
'Till methinks his throat grew sore. 



4t(ih,, BaUwing. 

Kot a lisping note, or word, 
From the screech owl can be heard ; 
'Faith his dumb and stubbed beak, 
Shows that he^s forbid to speak. 

6^., BedJackeU. (Addressing Snip.) 

Say you so? That's what I saw ! 
And I heard him loudly roar. 
His good tongue was wildly loose. 
As he gabbled Mother Goose. 



(All langh in a low Ipne and clap hands, greatly amused. A distant bell strikes 
twelve. All start, look at R., and listen. Enter Starlight, hurriedly, with two or 
three little fairies. She points at R. as she speaks to the JmpSy in a low, anxious 
voice.) 

Starlight, — The dreaming chorus are advancing now, and soon these happy eyes 
will feast upon our dazzling entertainment. Now hasten on ! [Points at L.) Let 
doors be open wide, and evei*y lamp a blazing diamond, within the kingdom. (^Imps 
all scamper ofE [L] at her command. Starlight, with fairies, disappear at [R.] Soft 
music. Enter slowly at [R. R. E.] Silvercrown, with all her attendants, who should 
glide in sidewise, beckoning with their wands, gracefully, as the dreaming chorus fol- 
low on with eyes vacant or fixed. Picnic suits have been taken off, and all appear 
now in bright glittering costumes. A portion kneel and clasp hands, looking up. 
Others stand in graceful groups, with arms about each other all looking up as they 
sing, " Gracious Moon." This little melody should be sung with great expression and 
tenderness. Fairies wave wands, and point at (L.) during the singing. 

GRACIOUS MOON. 




FIBST. 

Gracious Moon so brightly gleaming. 
Light us thro* th* enchanted way ; 
With your matchless radiance beaming. 
Guide our trembling feet we pray. 



SECOND. 

Lamp of heaven, with face resplendent, 
We behold your wondrous light ; 
Let your loveliness transcendent. 
Shine along our way to-night. 



(At close of second verse, Silvercrown points at L and recites.) 

Now most welcome to your sight, will these wonders be to-night ; 
Onward I to our kingdom fair! Mother Goose awaits you there. 

(All rise slowly, as soft music commences ; look to L. and follow fairies who beckon 
them on, as the curtain falls.* Colored lights). 



END OF SECOND ACT. 
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ACT THIRD. 

Scene, The Kingdom of Mother Goose. A fairy enclosure. Paiated scene at 
back of stage representing nursery legends, with imps, hobgoblins, gnomes astride 
broomsticks, playing leapfrog, blowing trumpets, and bubbles, tossing balls, etc. 
Wings illustrating Mother Goose, with comic designs of " Man in the Moon," " Puss 
and the pudding bag string" " Little J(xck Homer" " Old King Cole" etc. A chan- 
delier in centre, composed of children's toys, festooned with garlands or bright colored 
draperies. A throne at right of centre, or rear, according to scenery. 

(Taste and ingenuity may be exercised, in arranging the stage for this act, to make 
it less expensive than the scenery herein suggested, and still be all that is necessary. 
Two rows of raised seats at rear of stage, covered with green doth, and interspersed 
.with shrubbery, will accommodate a great many little children in forming tableaux, 
where it is desirable that all should be grouped about the stage at once, and be seen to 
g5od advantage.) 

A grand march by the chorus as curtain rises, fairies also joining the ranks with the 
children. All admire and compare costumes, as Rosalind addresses Nannette. 

Rosalind, — So we are wide awake, and our wonderful dream has proved a reality. 
The good fairies have led us on, changed our homely dresses to gold and silver, and 
here we s£and in the Kingdom of Mother Goose. What merry sights too. Silver- 
crown has promised us. 

Nannette. — Yes, only think of seeing Little Boy Blue, TafEy the Welshman, Mis- 
tress Mary, Jack Sprat, and all the rest. {AU laugh and clap hands.) . And then the 
dear little lady herself ! Oh how jolly ! I am so impatient. I mean to go and peep 
out and see if I can see her coming. (^Ros. and Nan. start to look at [^R. R. E."] when 
the chorus aUhok, point and shout,) There she is I She's coming? The fairies are 
with her. Make way I Make way I 

(All shout and cheer, as Mother Goose enters at R. R. E., supported on each side- 
by fairies, imps, attendants, etc., waving garlands of flowers over her head, accom- 
panied by a lively march. A little child on each side, clinging to her arm and looking 
up affectionately. Choras make way, leaving centre of stage dear, as they cheer and 
applaud. All eyes on Mother Goose, staring with wonderment. Mother Goose trips 
along to footlights looking merry. Wears gray gown, handkerchief crossed on breast, 
simple ruffled cap, black velvet bag at side, spectacles on nose. She is not a feeble, de^ 
crepit eld woman, but a happy, bright old lady. Make the face jolly, and avoid add- 
ing a false nose, or anything to disfigure the features. 

As Mother Goose walks to front, chorus immediately commence '^ Hail! dear 
Mother Goose," singing with great spirit, as they all wave their hands, or extend them 
towards her. She bows, and throws a kiss, which they all return. 
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Hail I dear Mother Goose. 

■J— L-4 • • 




||:Hail! Hail! Hail! oh hail! dear Mother Groose.:) 
In every heart fond memories for thee will ever rise, 
Thy wondrous tales and melodies with rapturous joy we prize. 
Thy soothing rhymes are sweeter far, than music's magic spell ; 
The power that lies within thy songs, no tongue can ever tell. 
After the verse, Da Capo, and end with, — " Hail I dear Mother Goose." 

[While chorus are singing, Mother Goose may march around, bowing as she 
ascends the throne, and addresses the chorus, who must all look and listen with breath- 
less anticipation.] 

Mother Goose. Welcome ! thrice welcome, dear children, to my kingdom. Silver- 
crown, with all her fairy host, has led you safely hither, and her promises shall every 
one be merrily fulfilled. I know you all dear little boys and girls ; and often when 
I'm dozing by my fireside, sweet sounds from out the village chimney tops, come 
softly with the quiet air of night, and creep into my chamber, like a host of wing-ed 
spirits. Then I hear the busy tongues all chattering my rhymes, and so I'm happy ; 
— for I feel that somewhere in these little hearts, a corner is preserved, — for pleas- 
ant memories of Mother Groose. (Chorus shout, — " That's so ! " That's so ! " — and 
cheer loudly, clapping hands.) Then repeat the song ^^ Hail! Hail!^* — while 
Mother GrOOse bows, and seats herself upon the throne. 

Chorus then seat or group themselves about the stage, watching for the first appear- 
ance of the little ghosts. 

Lively music. Enter at [L. R. E.] JoUy Imps, led by Snip, Tranquillo, Redjacket 
and Batswing, all playing upon toy instruments, like a mock band of musicians. 
March around centre of stage, halt, facing each other in circle, make a mysterious 
sign in the air with their right hands, as if forming a magic circle, then march off 
playing again, at [R. F. E.] 

N. B. Ghosts should enter with a slow martial tread, and bow to Mother Goose 
and the chorus before acting their part. Accompanist should continue interludes of 
music, until each character disappears from stage, in every instance ; as music is an all 
important part of pantomime, and a great inspiration to the actors. Characters should 
follow each other promptly at the conclusion of the interludes by the accompanist, 
otherwise the performance will become tiresome to the audience, and irksome to the 
chorus on the stage. 

Unless otherwise mentioned, characters must enter at [L. R. E.] and exit at [R F. 
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E,]. Characters are disconnected, so that only a portion may be nsed, if desirable to 
shorten the entertainment. Chorus should frequently applaud, as it not only enlivens 
the scene, but makes each little boy and girl feel that they have done their very bettj 
and sends them all home happy, which is the special object in view in preparing this 
play, for the enjoyment of the children. 

No.l. (Enter small boy in yellow flannel night-gown, over dark breeches, yellow night 
cap, candle, and one stocking in hand. Gaps, yawns, and rubs his eyes. Sings " did- 
dle, diddle, dumpling," etc Lifts his night-gown at word breeches, and puts out feet, 
shaking them, at words " qff^" and " one stocking on" Dances off in time to music 

Diddle, diddle, dumpling, my name's John. 



|)? jjjjj Jteg^tj-^^^ ijim'i Jt3ff< 



Diddle, diddle, dumpling, my name's John ; I went to bed with my breeches on. 
One stocking off, and one stocking on. Diddle, diddle, dumpling, my name's John. 

No. 2. (Enter Tom the Piper* s son, squealing like a pig. Breeches tucked in boot legs, 
slouch cap, carries a little pig over his shoulder, and swaggers along across the stage 
with awkward gait, after recitation.) 

Recit, I'm Tom, Tom, the piper's son. I stole the Dutchman's pig, and here he 
is. Wasn't I sorry for it though. They thrashed me well, and I've had to live on 
pork ever since. 

(Lively music. Tom dances a little jig, imitates a pig squealing, and runs off at R.) 
No. 3. (Enter Taffy, the Welshman, Poorly clad, no hat, bushy hair, forlorn expression 
of countenance, reciting in a pitiful voice, slowly.) 

Bedt. I vos Taffy ze Velshman. I vos very poor. I had no bread, nor nosings. 
I vos most starve in my leetle stomach, (rubs stomach) an' I go steal ze beef and 
marrow bone from Miser Grubbs. (Chorus groan, — " Oh ! poor little Taffy ! ") Mi- 
ser Grubbs, he vos rich. He vos not hungry. He vos stingy ole dog. He crept in 
my house in ze night, — he sneak round my bed, an' he strike my poor leetle head 
all around on top (rubbing top of his head) wiz his old marrow bone, and most break 
my brain in pieces. 

(Cries, and wipes his eyes with back of his old ragged coat sleeve.) 

A little old man with long nose and spectacles, rushes in with marrow bone, and 
chases Taffy round the stage, beating him. Chorus all raise hands imploringly, and 
sing "j3oor little Taffy oh / 

Poor Idttle TafQr* 

Minor, 




He didn*t mean to steal, poor little Taffy oh ! He didn't mean to steal, don't abuse him so. 
Miser chases Taffy off at [R. F. E.] Taffy scampers across again from [R. R. E.] 
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with miser after him. Miser appears at [L.P. E.] Taffy chasing him now with mar- 
row bone, pounding him well, as they both disappear at [B. F. E.] Chorus all clap 
hands and cheer for little Taffy. 

No. 4. (Enter a crippled old man, with one leg bandaged, hobbling along with a cane.) 

HeciL I'm the poor, unfortunate, neglected, persecuted, much-abused, worthless 

pill-garlic of an old man, that wouldn't say my prayers. For this offence, they took 

me by my poor, old, lame, hind leg, and threw me down stairs. (Chorus applaud, and 

roar heartily.) 

Chorus on stage all point and laugh as they sing ; " JEs hind leg." (Old man, dur- 
ing the song, jams his hat over his eyes, and hobbles off at R.) 
His hind leg. 

Slow and ateady, /-^ 




His bind leg, his hind leg, tliey took him by his hind leg, 
They took him by his hind leg and threw him down stairs. 

No. 5. (Enter Jack Sprat and wife, with immense platter. A table doth hanging on 
Jack's arm. Mrs. Sprat, very prim, hair combed down straight on forehead^ and little 
ruffled cap.) 

Mr, Sprat, Mrs. Sprat, I do much abhor this greasy fat that seems to set so well 
upon your dainty stomach. 

Mrs, Sprat, Mr. Sprat, 'tis that alone I love. I do detest this stringy lean, that 
you do munch with such engrossing satisfaction. 

Mr, Sprat, Then, since we both have cleared the doth, let's with harmonious 
tongues, lick out the platter clean. 

(Both retire from stage, arm in arm, licking platter and smacking lips as if it were 
a dainty relish.) 

No. 6. Enter at [L. F. E.] a boy wheeling a girl in a wheelbarrow, to represent 
the old bachelor and wife. She should be dressed in a street costume, quaint and old- 
fashioned, with large bonnet trimmed with flowers. An old umbrella, and band-box, 
in the wheelbarrow. 

Invisible chorus sing " When I was a bachelor I lived by myself, etc." Sing the 
eight tones of the natural scale of Cj commencing at flrst tone of scale, and appropri- 
ating one tone to each line. 

In this way {Do, When I was a bachelor I) Be, lived by myself, and {Mi, all the 
bread and cheese I had I) Fa, put upon the shelf, the {Sol, rats and the mice they) 
La, made such a strife, &q. Descend the scale in same manner, commencing high 
{Do, " the streets were so broad ; ") During the singing bachelor wheels wife to 
centre of stage, when suddenly the barrow breaks and out tumbles wife, band-box, um- 
brella, etc., on to stage. Bachelor rushes to rescue, tumbles into band-box, pulls out 
a bonnet all flattened and crushed, shows it to wife, who becomes exasperated and 
beats him with umbrella. Bachelor shows the broken place in whedbarrow to wife, 
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to assure her it was not his fault. He takes off his hat, puts it in the wheelbarrow, 
fixes up the broken place, puts on the old smashed bonnet. They both embrace affec- 
tionately, wife steps aboard again with traps, and they slowly disappear at [R. F. E.,] 
she throwing kisses to him all the way aiid smiling comically, as she holds the dilapi- 
dated umbrella (open,) over her head. 

!No. 7. Enter a little pompous fat man with staring eyes, who strikes attitude and 
remains immovable, while invisible chorus sing '< There was a man" rapidly, to tune 
of " Auld Lang Syne. 

<< There was a man in our town and he was wondrous wise, 
He jumped into a bramble bush, and scratched out both his eyes. 
And when he saw his eyes were out, with all his might and main. 
He jumped into another bush, and scratched them in again." 

Wise Man, ReciU (With tragic attitude and gesture.) Behold me I (sinking 
breast violently) the wondrous wise man ! Like the swift footed deer of the mountain 
pass, I, with one perilous leap, transported this supple and gigantic form to the thorny 
meshes of a prickly bramble bush ! Long skeleton arms stretched forth, and fiendish 
claws scratched out my eyes ! Out ! I And when I saw my eyes were out, I took 
one bold survey of the uncomfortable premises, and with herculean strength, I leaped 
from out this torturing chasm, into a worse one, — and scratched my beauteous optics 
in again. 

(Places his thumbs under his arms, winks comically to chorus, and struts off with 
long strides, evincing an air of great self-conceit.) 

No. 8. Invisible chorus sing " Jack and Jill," to the tune of ^^ Yankee Doodle. ' 

Jack and Jill went up the hill to fetch a pail of water, 

Jack fell down and broke his crown, and Jill came tumbling after. 

During the singing enter a boy and girl, both with very long white drawers on^, 
wide ruffles round the bottom, reaching to ankles. Straight calico aprons buttoned up.* 
behind. Frowsy heads. Carry a water pail. Jack trips and falls, and Jill tumbles. 
on him, kicking up his heels in a comical way. Both get up, rub their legs, and begin, 
to show fight, as if accusing each other. Then point to the pail as the real cause, rdiv 
legs again, shake hands, lift pail together, and run off at R. Lively music through aS' 
this little pantomime. 

No. 9. Enter small boy, grotesque costume, wide ruffled collar, high top boots,, 
ruffled shirt, no hat, knee breeches, or pants in boots. 

Medt, " I'll tell you a story about Mary Morey." Then follows lively panto* 
mime. Sighs, rolls his eyes, looks up, clasps his hands frantically, weeps, throws 
kisses, falls on his knees in agitation, then rises and continues speaking, ^' And, now 
my story's begun. I'll tell you another about her brother." Looks bold, d^ant, 
pulls up sleeves, doubles up fists, spars an imaginary opponent, fights him round the 
stage, menaces him, looks very fierce and excited, punches his own head once ortwice^ 
suddenly claps his hand over one eye as if struck by a sudden blow, recites,> ^ And. 
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now my story's done ; " retreating off rapidly at R. [N. B. This cliaracter can be 
made one of the most prominent in the play if acted with spirit and enthusiasm.] 

No. 10. Enter three men arm in arm, looking very wise and dignified. Long 
tailed coats, high standing collars, tall comic hats, books under arms. Comic faces, 
with big, wise looking eyes. Walk slowly and bow to chorus. Talk in a whining 
tone through their noses. 

AU recite. We are the three wise men of Gotham who started on a sea voyage in 
a crockery bowl. (First man alone.) If the bowl had met our fond expectations our 
names would fill a larger space in history. (Second man alone.) But the bowl 
busted. (Third man alone.) And consequently we were obliged to open an oyster 
shop beneath the deep blue sea. (AU bowy puU ovt bandanna handkerchiefs, sneezCy 
and Uow noses simuUaneotLsly.) (First man.) If you should ever happen our way, 
give us a call- (Second man.) We can furnish you with excellent fare. In addition 
to oysters in and out the shell, we could tempt your appetite with most luscious sea- 
weed soup, (third man,) sea-weed hash, (first man,) sea-weed pie, (second man,) sea- 
weed fritters, (third man,) sesrweed jumbles, (aU together) searweed pastries et cetera ; 
and thus you see we^d make you very comfortable. [All sneeze and blow noses again 
comicallyy join arms and stalk off at R.] 

No* 11. Enter a little boy in blue, broad brimmed straw hat, a shepherd's crook 
:and tin horn. RedU I am Little Boy Blue, whom they caught napping under the 
ihaystack; and while I dozed, my sheep strayed away across the meadow, and my cows 
•danced through farmer Jacob's cornfield. This was my horn, (Mows his horn,) and 
ithis my little tune. Sings " lEUi-ho I " After the whole verse, repeat " HiUi4io ! " 
:twice, as the figure glides off the stage, making the last tones gradually softer, like an 

-echo. 



.mm-hot Hmi-hoi 
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Ji:Him-ho! HiUi-ho! Him-ho!:|| Under the hajstack I tumbled asleep. 
Hilli-ho I Hilli-ho I HilU-ho ! Scampering off, went the cows and the she^p ! 

No. 12. Enter at L. F. E., a little old woman in a large shoe, drawn on a low 
^cact, by .two of the JoOy Imps. Two or four more can march on behind as footmen. 
Cart should be tastefully decorated with evergreen and fiowers. Chorus all point and 
whispei;, ^^ Oh look I here comes the old woman that lived in a shoe." Soft music, as 
4;hey slowly march across. Old woman must feed her children with broth, and then 
whip them, and put them to bed in the toe of the shoe, as the cart rolls along and dis- 
appears at R. F. E. 

No. 13. Lively music. Enter Mistress Mary, with all her little maids, each with 
bells, and a large shell. They should all dance in upon the stage. Dresses of light 
tarlatan with bright ribbons, and wreaths of flowers on heads. Invisible chorus sing. 
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IQBtrefls Hary. 

Livfly. 



irTJ'Jrjjj'JriJr.cr^ i rv 



1JJJjJIN'l'J1>r i r ^^ 



Mistress Mary quite contrary, how does your garden grow? With silver bells and cockle shells 

And maidens all in a row. And maidens all in a row. 

Then should follow a pretty dance by Mistress Mary and her maids, in which they 
should ring their bells, in time to the music, after which the following recitation. 

Mary. Yes, I am mistress Mary, though not quite so con-tra-ry as Mother Groose 
has pictured me, which I am sure these little maids will testify to. 

(^Maids aU together.) Oh ! yes, indeed. From starvation's door, good Mistress 
Mary took us all, and planted us in her beautiful garden with silver bells, and cockle 
shells, to thrive and tenderly grow. (Music again, as they resume the dance, and 
finally skip off at R. of stage.) 

Jolly jig music, but very soft. Mock band of musicians enter at [R. R. E.] and 
march slowly across, out at [L. R. E.] followed by all the little characters, who wave 
a farewell in pantomime as they cross the stage. Little John throws kiss. Boy Blue 
blows horn and throws kiss. Wise men all bow, appear to blow noses and pass on. 
Taffy holds the marrow bone chasing the miser. Bachelor bows, wife throws kiss. 
Mistress Mary and maids trip along and wave a good-bye. Wise man bows very low 
and dignified. Old woman in shoe throws kiss, (all the dolls asleep in the shoe,) &c, 
&c. Chorus respond to the salutes with waving of hands, throwing kisses ; but must 
do it quietly without cheering. 

As the last ghost disappears, clock strikes three, Mother Goose nods, and falla 

asleep. Chorus recline on each other with eyes gradually closing. Soft music Imps 

and fairies wave their wands, and group themselves in graceful attitudes among the 

sleepers, bending over them. Little fairies bring footstool for Mother Goose, and 

stand about her, waving wands, etc., and watching her. 

Silvercroum, — Now let your step be light as thistledown, 

For weariness has overtaken all ; 
And even Mother Goose has yielded up 
To gentle Morpheus. One little song, — 
So ends the happy night in fairy land. 
(Rosalind, half asleep, is leaning against Silvercrown, who supports her while Ehe 
sings the melody first alone ; then droops her head and sleeps, as the chorus sing again 
tenderly, forming a grand tableau as curtain slowly descends, with colored lights. 

Mofher Gk>ose, FarewelL 

Tenderljf. 
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Lul • la • by, Inl • la • by, In oar hearts fond mem'iiea dwell ; 
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Lul - la - by, lul - la - by ; Mothor Goosey fare - well, fareweli. 
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MOTION-SONGS 



FOR THE SOHOOL.-ROOM 



WITH FULL DUtECmONS FOE THE ACCENTS AND MOVEMENTS. 



^4 i ^^ 



3 



SUMMER DATS. 
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^Oh what a clatter 'all about the house, 
*Pus8 m the pantry *playing with the mouse; 
^Roosters a cackling ®by the garden wall, 
'Fruit in the orchard 'ripe enough to fall. 

•Birds in the tree tops ^^singing all they know, 
^^Sweet peas and poppies ^^aking such a show, 
"Crows in! the cornfield ^*all afraid to stay, 
"'Cos ragged coat tails "frighten them away, 

"Chicks 'neath the haystack "in a cosy heap, 
"Blink at the sunshine, ^^dozing off to sleep; 
^Cows by the roadside ^grazing all the day, 
"Wink at the milkmaid ^tripping on her way. 

"^Dove on the roof top "cooing to its mate, 
"Sweethearts a sighing «when the moon is late, 
"Frogs in the marshes croak and croak again, 
"'Long sails a big cloud; 'Spatter comes the rain. 

**Gaily together crickets all begin, 
"Some get ahead and **others straggle in, 
"Under the maples, in the twilight gray, 
"Plump little tree toad chirps his roundelay. 






MOTION SOIVGS FOB THE SCHOOL-ROOM. 

•^Bees with their honey "^flying to the comb, 
•^Buzz by the ploughman *°trudging slowly home; 
*^Warm winds and cool winds *Snid the blooming flow'rs, 
**0h how we love the 4*merry summer hours. 
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Motions. 1. Right arm up, hands closed. 2. Right down. 3. Left up. 4. Left 
down. 5. Strike hands in front. 6. Strike hands behind. 7. Finger tips at shoul- 
ders, elbows out. 8. Clasp hands on top of head. 9. Strike hands together. 10. 
Hands on hips. 11. Arms folded. 12. Arms at sides. 13. Strike right breast. 
14. Strike left breast. 15. Strike right side. 16. Strike left side. 17. Show ten 
fingers, palms out. 18. Gross arms on breast, raise shoulders. 19. Same position, 
look up, blink eyes. 20. Fold arms and nod. 21. Point out the window at right. 
22. Motion with right hand, as' if pulling up grass. 23. Wink both eyes. 24. Step 
forward once on right foot, then back to place. 25. Point up at right. 26. Sing 
through hand placed around the mouth like a trumpet. 27. Both hands on heart. 
28. Clasp hands, look up sentimental. 29. Fists together in front of chest, all crouch 
below desks, and bob up and down. 30. All rise, look up, and wave right hand high, 
from left to right. 31. Tap lightly with fingers on the desks like the sound of riun 
drops. 32. Hands on hips, hop on right and left foot, swing bodies. 33. Clap 
hands. 34. Fingers spread, claw the air, arms high. 35. Look to left sidewise, 
point to the fioor. 36. Hands closed against each other, measure with forefingers as 
if giving the size of a little toad. 37. Clap hands once. 38. Wave right hand to 
indicate something fiying overhead ; all look up. 39. A quick motion across right ear. 
Pronounce the word with a buzzing sound through the teeth. 40. Both hands closed 
at front of left shoulder, as if carrying a bundle. All incline bodies forward a little, 
and tread back and forth. 41. Forms erect, hands behind, face to right 42. Face 
right. 43. Face right. 44. Face front. That is, turn completely round to place, 
making four motions, by turning right shoulders each time as the body cornea back to 
its proper position, facing the teacher. 
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FLOWEB SONG. 



InwaltMHme, 







^Come let us away for the ^dat/ is fair. 
Bright yiowersy bright flowers are *erery where ; 
They ^join their sweet breath with the ^morning air, — 
Bright ''Jhwersy bright flowers for *i«. 
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By ^brooklets that wind thro* the ^^n^ecuiow land, 
Fresh ^^flowersy fresh flowers their ^leaves expand. 
In ^'^arments of velvet they ^^proudlj stand, — - 
Fresh ^^^owers, fresh flowers for ^®««. 

When.^^«wwimer hreathes warm 'neath her "«Mwny skies, 
Pure ^^owers,, pure flowers with ^"^carnest eyes 
Peep ^(mt with a welcome of ^glcid surprise ; 
Pure ^flowQT^y pure flowers for tis. 

In **t?afley or woodland where'er we stray, 
Wnd ^flow&r^y wild flowers in bright array, 
Are *^watdng to greet us ahng the way, — 
Wild ^^^wers, wild flowers for us. 

DiBECTiONS. Let each scholar be prepared^ with a stiff hoop the size of a barrel 
hoop, large enough to slip easily over the head and shoulders. Decorate it in the 
form of a wreath of flowers, adding a few bright ribbons. Hoops should be made 
very Arm. Hold with both hands in centre of sides, unless otherwise mentioned. 
Words with numbers, represent the accented parts of the measures, and also refer to 
motions, which should be very prompt^ and in strict time with the melody. 

' Motions, 1. Hold wreath in front of face like frame. 2. Pass over head and hang 
on neck. 3. Still hanging, hold with left, pass right arm through. . 4. Slip over head 
and bring to front with right. 5. In front again like frame. 6. Hang on the neck. 
7. Still hanging, hold with right, pass left arm through. 8. Slip over the head with 
left hand. 9. Swing wreath to right with both hands. Incline the head and body 
gracefully in same direction. 10. Swing wreath to left, and body the same. 11. 
Turn face coquettishly to left, and raise hoop to right. 12. Turn face to right, raise 
hoop to left. 13. Slip over head and hold with both hands horizontal over shoul- 
ders. 14. Baise high in front, (wreaths perpendicular) with both hands. 15. Swing 
on to right arm hanging. 16. Clap hands. 17. Hold wreath at left and look through 
it 18. Hold wreath at right, and look through it. 19. Left arm horizontal. Hold 
wreath as if it were bow and arrow. Look to left as if taking aim. 20. Right arm 
horizontal. Hold wreath to right, look to right as if taking aim. 21. Right arm 
perpendicular, raise wreath. 22. Wave over head to left, once. 23. Throw wreath 
across on left arm. 24. Clap hands. 25. Wreath in hands, swing right, left, right, 
left. 26. Hold wreath aa*oss desk with right hand. Scholar in next line take oppo- 
site side of it with left hand. 27. Hands joined on each side all tread right, left, 
right, left. 28. Hold wreath gracefully over the head with both hands. Incline head 
to the right shoulder, and turn quite round to place. 
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LEAP-FROG JOHN. 
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Befbain. 



There's a queer little man living ^under the hill, 
And his name it is ^Leap Frog' John, -^ 
Oh he ^laughs at misfortune, and %orks with a will 
And he's honest as the '^rising sim. 

Though he's out at the ^elbows, and ^lame in the knees, 
And he stalks through his red pug nose ; 
Yet he's *merry and joyous, and easy to please, 
As a ^^limping on his way he goes. 

He can ^^swing back and forth, ^wheel around on his heel. 
He can ^'^hop on a single toe ; 

He can "dance you a jig, he can "skip through a reel, 
While he ^®bobs his little head just so. 

In his pew at the church, with a ^^nod and a snore. 
There he ^^sleeps while the parson talks ; 
Faith he ^^knows not a word, when the sermon is o'er, 
As with '^reverence he homeward walks. 

When he ^shuts up the shop, and the sunset is low. 
And the cows from the ^^pasture come. 
Then the notes how they ^scamper along with his bow, 
As he ^fiddles tie tee toe tee tum. 

Now he ^saws, and he scrapes, and his fingers they fly. 
Up and down, ^in and out so gay. 

When the string with a *^snap, hits him "right in the eye, 
And he ^hobbles with a smile away. 

Leap Frog John, Leap Frog John, Leap Frog is his name ; — 

Oh, the funniest man in all the world, is meny little Leap Frog John. 



Motions, 1. School stand erect, point left thumb over left shoulder. 2. Clap hands 
twice* 3. Snap fingers of right hand, and throw heads back with merry indifference. 
4. Strike fists together three times. 5. Both hands raised at right, look up. 6. Rub 
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right elbow, then left. 7. Rub both knees. 8. Finch nose with right fingers, and 
sing whole line through the nose. 9. Fold arms, swing bodies. 10. Stoop forward, 
crouch, right hand back of hip, elbow out, and limp right and left. 11. Swing arms 
and bodies back and forth, once. 12. Face right, and back again to front. 13. Raise 
left foot, hop three times on right toe, incline body to right. 14. Raise arms high, 
snap fingers of both hands, dance on right then left, and look down to floor. 15. 
Dance the same, throwing both arms at right. 16. Bob heads back and forth twice. 

17. Left arm supporting right elbow ; right cheek resting on right hand ; nod heads. 

18. The same position, giving a little snore, after the word " talks." 19. Heads up, 
arms extended forward, palms up. 20. Clasp hands in front of chest, look down 
very meekly, crouch ahd hobble. 21. Strike hands once, arms at sides. 22. Point 
to right with both hands. 28. Left arm raised as if holding violin, move left fingers, 
draw bow across slowly with right hand. 24. Same position, draw bow in time to the 
syllables "tie-tee-toe," etc. 25. Draw bow faster, fingers going rapidly, heads bob- 
bing, eyes glaring wide, forms moving in an excited way. 26. The same continued. 
27. Strike hands oi^ce, eyes stretched, look astonished. 28.' Palms of both hands 
over right eye. 29. Hands over eye, crouch and hobble in a comical way. The re- 
frain may be sung after each verse, or at the dose of song. For these lines, dap 
hands in time to music. 



HAPPY DATS AT SCHOOL. 
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^Oh, the happy days at school 
*Swif t away are flying ; 

•Every moment we should be 
^Faithfully employing. 



^Hearts with tender love for us 

•Anxiously are beating : 
'Gentle smiles are ever near, 

*With their kindly greeting. 

•Teachers with a watchful care, 

i°Every day are showing 
"Some fresh spot where Wisdom's g^ms. 

"Kadiantly are glowing. 
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^Let US prize the precious time, , 

"All our honors earning ; 
^Let us each with Jieart and hand, 

"Seek for Truth and learning. 

Motions, 1. Sit erect, arms folded. 2. Right elbow on desk supporting chin, left 
arm on lap. 3. Left elbow on desk supporting chin, right arm on lap. 4. Hea4s up, 
arms on desk, hands clasped. 5. Clap hands, shoulders back. 6. Finger tips joined 
over heads. 7. Cross arms on breast, look up. 8. Arms at sides. 9. Right arm 
raised at an angle of 45^. 10. Finger tips of right hand at shoulder. 11. Preserve 
position ten^ raise left arm at angle. 12. Finger tips at left shoulder. 13. Arms 
extended horizontal. 14. Arms still extended bring forward and clasp hands. 15. 
Still clasped, raise hands front of forehead. 16. Arms thrown up and out, drop at 
sides. 



THE FLAG WE LOVE. 




^We are bearing the flag of the red, white, and blue, 

^s in fellowship we stand ; — 
To the stars and the stripes we will ever be true. 
Glorious ^emblem *of our *land ! 

*With the honors of warfare and strife bravely won. 

It has waved o'er land and sea ; 
And tho' battered and scarred, still it sails proudly on, » 

'Tisthe 'banner ^of the ^free ! 



•As it wayes to the breeze, ev'ry star twinkling bright 

^^Shows a hist'ry plain to me ; 
^^On the ramparts again, 'mid the din and the flght, 

i^Freedom's vict'ry there I see ! 

^'Marching on, marching on, with our face to the foe, 
"May we ne'er like cowards move ; 

^^Truth and Justice ahead to repel ev'ry blow, — 
.^®God will shield the flag we love I 
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Motions, 1. Stand erect, flag over left shoulder, right arm at side, tread left and 
right, through first three lines. 2. Right arm horizontal sidewise, palms down, at 
this word. 3. Back of finger tips at temple. 4. Eight arm horizontal again, then 
drop at side. 5. Flag over right shoulder, tread left and rihgt, through three lines. 
6. Left arm horizontal. 7. Back of fingers at left temple. 8. Left arm horizontal 
again sidewise, then drop at side. 9. Wave fiag right and left, with right hand. 
10* Pass flag to left hand, raise it at an angle, look at it, pointing with forefinger 
of right. 11. Strike attitude, one step forward body resting on right foot, left arm 
raised, elbow bent, palms out, flag raised in right, look at it. 12. Stand erect, flag at 
right, raised high, left hand over top of head pointing to flag, look up at flag, all eyes 
in same direction, earnest. 13. Eight steps forward, wave flags. 14. Eight steps 
back. 15. Turn around in time to place, wave flags over heads. 16. Flag clasped 
in both hands and raised^ look up steadily, tiU close of last line. 



DAME HUBBABD'S WONDEBFUL DOG. 
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Refrain : — 



*Now let us all slog of that wonderful Kaiser 

That old Mother Hubbard did own ; 
The tail he did wag on the verge of starvation 

Would not even fetch him a bone. 
The cupboard was bare, and away to the baker's 

The dame with alacrity sped ; 
But when she returned, with her cookies and biscuit, 

Poor Kaiser was speechless and dead. 

Heigh-ho ! f al de ral dee ! 
Heigh-ho ! f al de ral dye ! 

The fame of this Kaiser will ne'er be forgotten 
While nurses have tongues, and the babies can cry. 

Then old Mother Hubbard she flew to the joiner's, 

To get him a cofiin and shroud ; 
But when she returned to lament his departure, 

This Kaiser was laughing aloud. 



Refrain : — 



Refrain : — 



Refrain : 
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The dame was delighted, and off to the market, 

She took a clean dish for some tripe ; , 
And when she returned, with the tempting refreshment, 

This Kaiser was smoking a pipe. 

Heigh-ho ! f al de ral dee ! etc. 



To coyer his cranium, good Mother Hubbard 

Went forth for to purchase a hat ; 
And when she returned, with her pretty tarpaulin, 

This Kaiser was feeding the cat. 
The dame, with respectful obeisance, did curtsy. 

The Kaiser returned a low bow ; 
The dame, so the story goes, said " I'm your servant, 

The Kaiser responded " Bow-wow ! 

Heigh-ho ! f al de ral dee ! etc 
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The ways of this Kaiser, his tricks and surprises, 

Outriyidled the " Heathen Chinee ; " 
His tail had a twist, and his little pug nose was 

The queerest you ever did see. 
This wonderful dog, so sagacious and funny, 

Has never grown feeble and old ; 
He lives just the same in the hearts of the children, 

And now all the story is told. 

Heigh-ho ! f al de ral dee ! etc. 

Wordi from New Eng. Jour, of Ed, 



* Adapt motions on page 21. For the refrain clap hands and turn around twice 
to music. 



BECBEATION SONG. 

Tunb: ** When Johnny comes marching home again.** 

^With shoulders erect and toes turned out, 

Hurrah ! Hurrah ! 
Now let us in unison gaily shout, 

Hurrah! Hurrah! 

^With hands upraised as we sing the rhyme, 

'We strike them together to keep the time, 

II :^ And we wheel quite round, while singing our motion song.:| 
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*Now left and right we march along, 

Hurrah ! Hurrah ! 
We fill the air with our merry song, 

Hurrah! Hurrah! 
eWe carry our muskets like heroes of old, 
^Saluting our captain so brave and so bold, 
II :^ And we march, march, march, while singing our motion 8ong.:|| 

oQur fingers and thumbs are eight and two. 

Hurrah ! Hurrah ! 
There's plenty of work for them to do, 

Hurrah ! Hurrah ! 
^^With elbows akimbo, and looks so shy, 
"We bow to our partners so gracefully, 
||:i3And we hop and dance, while singing our motion song.:|| 

^*As back and forth our arms we throw. 
Heigh-ho ! Heigh-ho ! 
It's pretty hard work now, you may know 

Heigh-ho! Heigh-ho! 
^*For trying our best our eyes open to keep, 
^*We drop all our heads as if going to sleep, 
II : And we nod, nod, nod, while singing our motion song.:|| ^ 

"What terrible noise is that we hear. 

Dear me ! Dear me ! 
^^We all have been snoozing, now that's quite clear, 

Dear me ! Dear me ! 
"So let us take books, and be ready for work, 
^^For we are not willing our lessons to shirk, 
||:2iTho' it's jolly good fun, when singing our motion song.:|| 

Motions. 1. School rise and stand erect. 2. Raise hands ready to strike. 3. 
Clap hands in correct time. 4. Turn roimd twice while repeating this line. 5. 
Tread left and right foot. 6. Bight arm across waist, left at side. 7. Touch right 
hand to forehead, like military salute. 8. Keep marching time with feet. 9. Raise 
hands, palms out, spread fingers. 10. Hands on hips, elbows out, look sideways at 
each other. 11. Make a low bow. 12. Hop lightly 'on each foot 13. Let arms 
hang, and swing. 14. Fold arms, grow sleepy. 15. Drop heads. 16. Glide into 
seats, sing slow and soft, nodding heads, and diminishing tone gradually to last note, 
finally resting arms on the desks and supporting heads asleep. After a moment of 
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Teachers kind, schoolmates dear, 
Your sweet voices we shall hear ; 
Friendship binds every heart 

As we f ondlj part. 
Memories dear will linger still, 
Tender thoughts our bosoms fill, 
Joining hands firm and true. 

We must say adieu. 

So good-bye, one and all. 
Birds within the forest call ; 
Hill and vale, field and fiower, 

Greet the coming hour. 
Eandly wishes in each breast. 
Heavenly blessings on us rest ; 
So good-bye, pleasure reign, 

'Till we meet again. 



(K>D'S PEBFECT LOVE IS THESE, 



A HYMN FOR THE CLOSE OV THE YE;AR. Tkiney WeBB. 



Another year is gliding 
With rapid feet away : 
How dear remembrance lingers 
About the parting day. 
With all its fading glories. 
Its bud, and bloom so fair ; 
Beneath the pain and shadow, 
Gfo<r9 perfect lave is there. 

The happy hours retreating. 
Their sad good-bye foretell ; 
And every heart responsive. 
Breathes forth a fond farewell. 
In every hope that cheers us. 
In every earthly care ; 
Thro' joy, and grief, and gladness, 
God's perfect love is there. 



Perhaps to hearts desponding, 
A brighter time has come ; 
Perhaps the weary wanderer 
Has found at last a home. 
Perhaps dear forms departed, 
Have climbed the golden stair ; 
How sweet they rest in Heaven, — 
Gods perfect love is there. 
* 

A tender Friend is waiting 
Upon that golden shore, 
Where love and life immortal 
Shall blend for evermore. 
Oh ! what a day of rapture. 
When we such joys can share ; 
In Paradise united — 
God^s perfect love is there. 
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BETUBN TO SCHOOL. 

(Tuns: Auld Lang Syne) 

The merry days are passed and gone. 

The restful time is o'er ; 

And we with hope and fond desire 

Betum to school once more. 

With happiness and confidence, 

Bejoicing here we stand ; 

To meet again the loving smile, ' 

And clasp the friendly hand. 

Renewed in strength, refreshed in mind, 
To study we return ; 
Improving every passing hour. 
Some pleasant task to learn. 
How sacred in remembrance are 
The happy days at school ; 
Oh, may we all endeavor well 
To keep the golden rule. 

We're sailing to a harbor bright 
Where shining de^ds will glow. 
So let us strive with willing hearts • 
Our best results to show. 
Our ship is strong, we'll brave the wind, 
Tho' waves may dash and roar ; 
With faith and wisdom at the helm, 
We'll safely reach the shore. 
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WIDE-AWAEEa 



(Song for Primary Schools.) 

TomE. — '* Oh dear, what can the matter be, 
Johnny*8 so long at the fair.** 

Oh dear, what would the nation be, 
Oh dear, what would the people be. 
Oh dear, what would the children be. 
Without the primary schools. 
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No teachers with kindness, and friendship, and brightness. 
To root out the evils, and show us uprightness^ 
No chance to instruct with their gentle politeness, — 
Oh, what a dull world it would be. 

Chorus, — " Oh dear, what would the nation be," etc 

ft 

No jubilant voices in chorus uniting. 
No silver-voiced bell all our young hearts delighting. 
No pleasant rewards every effort requiting, 
How lonesome the hours would be. 

Chorus. — " Oh dear, what would the nation be," etc. 

No daily employment our hopes to encourage. 
Nobody to guide us to wisdom and knowledge, 
No starting in business, no fitting for college, — 
What idlesome paupers we'd be. 

Chorus. — " Oh dear, what would the nation be," etc. 

Now if you would know how we sharpen the senses. 
Why, step in the school-room, when study conunences, 
For digging, and working down deep in the trenches, 
Eansacking for truth we shall be. 

Chorus. — " Oh dear, what would the nation be," etc. 



RECITATIOI^S AND MUSIC FOR EXHIBITIONS. 



SCHOOL-BOOM TBTATiS. 

Oh the trials and vexations that within the school-room rise, 
Are as cpuntless as the little stars, that twinkle in the skies. 
Now I would not be a teacher for a barrel full of gold, — 
For I never should have patience, I should grow a dreadful scold. 

When the morning song is ended, and the lessons all begin, 
Then the school tnachine's in motion, and the wheels commence to spin, 
Feet on tip-toe take their places, as they stand along the line, 
Waiting anxiously for questions, — and so far it's very fine. 
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Well, the teacher gives a word to spell ; perhaps it's only CAT ; 
Surely, anybody ought to spell a simple word like that; 
But there's little Tommy Truant, (he's the boy that runs away,) 
Groes a bungling round the alphabet, and spells it with a K. 

So the word is passed to Sally Short, who murmurs, — C, A, T ; — 
But suspecting that's not quite enough, she adds a fatal E. 
Then they all cry oh I the laugh goes round, for her there's no escape ; 
And the teacher to the rescue comes to help her from the scrape. 

In the midst of recitation restless hands now rise in view, 
And a teacher must have twenty eyes instead of only two ; 
For 'tis, '^ Please may I go out and get a doth to wash my slate ? 
Or, " May I stay in ? " " May I go home ? " May I sit side of Kate ? 
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From the comer comes a whimper, — " Well, now what's the matter there?" 
'< Johnny went and hooked my candy ball, and then he pulled my hair." 
So the naughty boy is summoned forth to stand upon a stool. 
And behind the teacher's back, he tries to entertain the school. 

When the music hour arrives, if everybody feels just right, 
Why they'll sit erect and keep the time, and sing with all their might. 
But sometimes, they will'get contrary, and those won't sing that can,-^ 
Then the teacher has to coax them on, and plead, and threat, and plan. 

When the bell announces recess, one would naturally think, 

This will give the teacher time at least, to dose her eyes a wink ; 

But before she's fairly seated, and can draw a restful sigh, 

Some one shouts, — " Bill Hawkins fired a rock, and hit me in the eye." 

Then the door is widely opened, and they rush in left and right. 
With their eyes as big as saucers, — while they all relate the fight. 
And what with the contradictions, and confusion in the hall. 
It becomes quite doubtful whether any rock was thrown at all. 

So the days are spent — the hands upon the dial travel round, 

And the teacher is expected to have balms for every wound. 

Treasure well the hours at school, — and prize the lo^e that greets us there ; 

For without all this, we little folks would be — I don't know where. 
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THE VILLAGE BLACKSMITH. 

' Mbi. O. N. BoioMAir. 




_ _ - ^ '¥' 

1. The Til - lage blacksmith's an - vil rings, All day long. And o'er his work 

2. When tleel and rain and mde winds blow. All day long. His fbrge sends forth 



he 




cheer- ml 



sings, 
glow. 



All day long. His heart 
All day long. And when 



is warm, his 
a - boTe the 



eyes axe 
win-dow 



bright, His 
pane The 
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hon-est hands ne'er swerve from right ; He la • bors with his strength and might. All day long, 
eheerflil snn shines thro' a- gain, Toa'll hear his hap- py voice the same. All day long. 




Click, dick the hammers go. All day long; CUmg, dang the anvils go. All day long. 



i^m^ 



AbtUs*— A IMT of iron or tteel, one foot In length and oao ineh thick, tsan be wte we d on a < 
mon block of wood two fset and a bidf hi^« and a earpenter*a hammer will do to atrike wl^ 

Place the aerew in the centre of the bar, and have a aheet iron batton between the bar and wood. Have the bar 
loose, 80 it will Tibrate when atmck. 

Strike hammera against each other to repreaent *^ click, dick." Four or aiz anvtla may be oaed ; an equal nvmber oa 
each aide, atriUng alternately, two beata in a meaanre. Anvils and hammera ahoold be need only In tiM choroa. 



S PEACOCK AND GUINEA HEN. 



A peacock prond was strntting round the garden one fine day, 
And met a crippled guinea hen, with feathers dim, and gray ; 
'' See," said the peacock, ^' whj don't you hold up your head like me. 
And tread the green and tender turf, as I do, gracefully ? 
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"Ah," low replied the guinea hen, " just turn your head, I pray, 
And see that field of ripening grain, that shines so fair to-day. 
The well-filled heads are hanging low, with their ripe, golden stores ; 
While those who stand so bold, upright, — are empty, just like yours. 

« 
The peacock glared with angry eyes, upon his neighbor bold. 
While hastening quick with injured pride, his gaudy tail to fold. 
Then wheeling round, he stalked away, as mad as he could be. — 
But all the lame old guinea hen remarked, was, — " He ! he ! he I " 
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^Now left and right we march along, 

Hurrah ! Hurrah ! 
We fill the air with our merry song, 

Hurrah! Hurrah! 
«We carry our muskets like heroes of old, 
'Saluting our captain so brave and so bold, 
II :^ And we march, march, march, while singing our motion Bong.:|| 

^Our fingers and thumbs are eight and two. 

Hurrah ! Hurrah ! 
There's plenty of work for them to do, 

Hurrah! Hurrah! 
^•^With elbows akimbo, and looks so shy, 
"We bow to our partners so gracefully, 
II :^ And we hop and dance, while singing our motion song.:|| 

^'As back and forth our arms we throw. 
Heigh-ho ! Heigh-ho ! 
It's pretty hard work now, you may know 

Heigh-ho ! Heigh-ho ! 
^*For trying our best our eyes open to heep, 
"We drop all our heads as if going to sleep, 
||:And we nod, nod, nod, while singing our motion song.:|| ^ 

"What terrible noise is that we hear, 

Dear me ! Dear me ! 
^*We all have been snoozing, now that's quite clear. 

Dear me ! Dear me ! 
^*So let us take books, and be ready for work, 
^For we are not willing our lessons to shirk, 
||:8iTho' it's jolly good fun, when singing our motion song.:|| 

Motions. 1. School rise and stand erect 2. Raise hands ready to strike. 3. 
Clap hands in correct time. 4. Turn roimd twice while repeating this line. 5. 
Tread left and right foot. 6. Right arm across waist, left at side. 7. Touch right 
hand to forehead, like military salute. 8. Keep marching time with feet. 9. Raise 
hands, palms out, spread fingers. 10. Hands on hips, elbows out, look sideways at 
each Other. 11. Make a low bow. 12. Hop lightly 'on each foot 13. Let arms 
hang, and swing. 14. Fold arms, grow sleepy. 15. Drop heads. 16. Glide into 
seats, sing slow and soft, nodding heads, and diminishing tone gradually to last note, 
finally resting arms on the desks and supporting heads asleep. After a moment of 
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Teachers kind, schoolmates dear, 
Your sweet voices we shall hear ; 
Friendship binds every heart 

As we fondly part. 
Memories dear will linger still, 
Tender thoughts our bosoms fill, 
Joining hands firm and true. 

We must say adieu. 

So good-bye, one and all. 
Birds within the forest call ; 
Hill and vale, field and fiower, 

Greet the coming hour. 
E[indly wishes in each breast. 
Heavenly blessings on us rest ; 
So good-bye, pleasure reign, 

'Till we meet again. 



GOD'S PEBFECT LOVE IS THESE, 



A HYMN FOR THE CLOSE OF THE YE;AR. 7\mey WeBB. 



Another year is gliding 
With rapid feet away : 
How dear remembrance lingers 
About the parting day. 
With all its fading glories. 
Its bud, and bloom so fair ; 
Beneath the pain and shadow, 
GocTs perfect lave is there. 



Perhaps to hearts desponding, 
A brighter time has come ; 
Perhaps the weary wanderer 
Has found at last a home. 
Perhaps dear forms departed. 
Have climbed the golden stair ; 
How sweet they rest in Heaven, — 
God* 8 perfect love is there. 



The happy hours retreating. 
Their sad good-bye foretell ; 
And every heart responsive. 
Breathes forth a fond farewell. 
In every hope that cheers us. 
In every earthly care ; 
Thro' joy, and grief, and gladness, 
God^s perfect love is there. 



A tender Friend is waiting 
Upon that golden shore, 
Where love and life immortal 
Shall blend for evermore. 
Oh ! what a day of rapture. 
When we such joys can share ; 
In Paradise united — 
God*s perfect love is there. 
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BETUBN TO SCHOOL. 

(Tuns: Auld Lang Syne) 

The merry days are passed and gone, 

The restful time is o'er ; 

And we with hope and fond desire 

Betum to school once more. 

With happiness and confidence, 

Bejoicing here we stand ; 

To meet again the loving smile, ' 

And clasp the friendly hand. 

Renewed in strength, refreshed in mind, 
To study we return ; 
Improving every passing hour. 
Some pleasant task to learn. 
How sacred in remembrance are 
The happy days at school ; 
Oh, may we all endeavor well 
To keep the golden rule. 

We're sailing to a harbor bright 
Where shining dei^ds will glow. 
So let us strive with willing hearts 
Our best results to show. 
Our ship is strong, we'll brave the wind, 
Tho' waves may dash and roar ; 
With faith and wisdom at the helm, 
We'll safel7 reach the shore. 





WIDE-AWAEEa 



(Song for Primary Schools.) 

TuinE. — "Oh dear, what can the matter be, 
Johnny^s so long at the fair.'* 

Oh dear, what would the nation be. 
Oh dear, what would the people be. 
Oh dear, what would the children be. 
Without the primary schools. 
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No teachers with kindness, and friendship, and brightness. 
To root out the evils, and show us uprightness^ 
No chance to instruct with their gentle politeness, ^- 
Oh, what a dull world it would be. 

Chorus, — " Oh dear, what would the nation be," etc. 

No jubilant voices in chorus uniting, 
No silver-voiced bell all our young hearts delighting. 
No pleasant rewards every effort requiting, 
How lonesome the hours would be. 

Chorus. — " Oh dear, what would the nation be," etc. 

No daily employment our hopes to encourage. 
Nobody to guide us to wisdom and knowledge. 
No starting in business, no fitting for college, — 
What idlesome paupers we'd be. 

Chorus. — " Oh dear, what would the nation be," etc. 

Now if you would know how we sharpen the senses. 
Why, step in the school-room, when study commences, 
For digging, and working down deep in the trenches, 
Eansacking for truth we shall be. 

ChoTTus, — " Oh dear, what would the nation be," etc. 



RECITATIONS AND MUSIC FOR EXHIBITIONS. 



SCHOOL-BOOM TBIAIiS. 

Oh the trials and vexations that within the school-room rise, 
Are as countless as the little stars, that twinkle in the skies. 
Now I would not be a teacher for a barrel full of gold, — 
For I never should have patience, I should grow a dreadful scold. 

When the morning song is ended, and the lessons all begin, 
Then the school machine's in motion, and the wheels commence to spin. 
Feet on tip-toe take their places, as they stand along the line, 
Waiting anxiously for questions, — and so far it's very fine. 
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He stood amazed : — who could it be, that thro' the woods was coming? 
He ventured with another shout, that o'er the hills went humming. 

" Don't mock me ! " — the little boy did cry. 

" Don't mock me ! " — the echo did reply. 

" You are rude I " — the little boy did cry. 

" You are rude ! " — the answer back did fly. 

An echo he had never heard, and much annoyed, still wondering, — 
He bellowed forth a spiteful roar, that thro' the air went thundering. 

" You're a goose I " — the little boy did cry. 

" You're a goose 1 " — the echo did reply. 

" You're a sneak I " — the little boy did cry. 

" You're a sneak ! " — the answer back did fly.' 

Now homeward swift across the fields, the little boy went flying, 
And to his mamma told the tale, with much ado and sighing. 
He said there was a naughty boy within the forest walking. 
Who called him ugly, spiteful names, and kept continually mocking* 
" I see it all," — his mamma said, with gentle looks so loving, — 
** I fear you are the little boy, that sadly needs reproving ; 
These naughty names you tell about, first from your lips proceeding. 
Were echoed back to you again, with quick succession speeding. 
Your strange adventure in the fields this pleasant summer's morning. 
Presents a lesson, from which we may take a timely warning, 
Give to your speech all gentleness^ and echoes hack returning^ 
WiU then respond with tender words : — now this is weU worth learning? 



DAISY AND DANDY. 

Within a garden once, there grew a daisy blossom small, 
And close beside its modest form a dandelion tall. 
-Poor Dandy's heart with jealous thoughts was tortured every way^ 
Because blue eyes, with tender care, watched Daisy day by day. 
Said Dandy, — " Now the village maids ignore, and pass me by ; 
But always stop to gaze at you ; — I'm sure I don't see why. 
You haven't much attraction, — that's quite plain about your face, 
And as to your relations, — they're too common round the place." 
Said Daisy, — " You're a saucy, proud, conceited, yellow pest 1 
And jealous just because you know my mistress loves me best. 
You've brass enough about your face to fill a two quart cup I 
^ And you," said Dandy — '^ have just sass enough, to fill it up ! 
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A brmdle cow beside the road, o'er hearing what was said. 
Walked slowly up the garden path, and bit off Dandy's head. 
A mother rose upon her stem, thus to her buds complained ; — 
" To see such conduct hereabouts, I am extremely pained. 
Now children dear, take warning, from poor Dandelion's fate. 
And check the cruel words that rise, before it is too late • 
Lest, like a lightning flash, your pretty heads are crushed and gone, 
And I am left with aching heart, to fade, and die alone.'* 



I 



GREETING SONG« 

FuU chorus. With animaticn. 



MBS. O. N. BOBDKAir 



^ 



jjy;i-'- 




^ 



ZSi 



t 



e come, we oome, we oome I we come, we come, we oome I we come, we come, we 
( We come, we oome, we oome I we come, we come, we oome I we come, we oome, we 
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oome a- gain, With mel-o - dy to greetjroQ! >2. On er '^ ry face the light of lore la 
come once more With joyous hearts to meet yon ! ) 3. Yoath's rosy life .with fondness may wa 

4. LoTed ones to cheer, and lead as on to 



^ 
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beam-ing, fiap -pi- nesi mingles with mn- sic her strain; Fromev'-ry heart sweet 
Cher - ish, This be onr mot-to, *'for God and the right;" Moments and hoars are 
la - bor, £t - er by friendship oar ooarage sastained; Joined heart and hand, oor 




hope for as is gleaming. As we gath-er here to greet onr dear-est friends a - gain, 

doomed so soon to per-ish. Let ns then improve the time with all onr strength and might 

aim shall be to conqaer, We shall win the glorioas prize thro' faithfhl stadj gained. 

ff Befrain. 




Welcome I welcome ! welcome one and all so dear ; Weloome,weloome,welooiiie,weloome here* 
Sing Noi. 1, 2 and S, then Da Capo to No. 1 on the lait Tene» obaenrlng all the repeata. 
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MESSENGERS OP THE NEW YEAR. 

The Herald. — {A lad in white^ hearing a shield, tastefully ornamented with the inscriptioHf 

^^ Happy New Tear,*^ 

Across the bleak, white winter land, the New Year silent comes, 
Its blessings struggling with the light, to fill our happy homes. 
Its mighty wings bear fondest hopes before the sun unfurled. 
And following in the wake, I see ripe splendors for the world. 
Majestic on its glorious way, it brings no mask of grief ; 
Its glittering train, an angel band, are weaving bud and leaf ; 
And golden crowns are dropping down, and garlands ripe and sweet, 
The emblem of the pleasant road that lies beneath our feet. 
Chorus sing softly, first verse of ^^ Happy New Tear,^^ the refrain dying away in the distance. 



1st Messenger, — Love. 

My tribute to the glad new year 
Shall be a snow-white dove ; 
To nestle close within your hearts, 
And I shall call it — Love. 

2nd M., — Hope. 

ni breathe upon the tender flowers. 
The life that gives them bloom. 
And thro' the fragrance ffope shall smlile, 
And cheer the sufferer's gloom. 

3d M., — Faith. 

My messengers by holy Faith, 
Shall lighten every pain ; 
And hearts grown old thro' suffering, 
Shall feel new life again. 

4th M., — Charitt. 

For wayward feet that walk astray, 
My mission sweet shall be, 
To lead them to the Heavenly gate, 
By gentle Charity, 



5th M, — Honor. 

The lily buds for Honors wreath. 
Shall be my constant care ; 
And I will deck the modest head 
Of every maiden fair. 

6th M., — Wisdom. 

I'll gather from the realms of thought. 
The choicest glittering gems ; 
And they who seek for Wisdom true, 
Shall wear my diadems. 

7th M., — Friendship. 

My band shall watch the sacred soil, 
Where happy Friendship grows ; 
From every seed I cast away 
Shall spring a fadeless rose. 

8th M., — The Golden rule. 

My lamps will shine beyond the stars " 
To lead you to that School, 
Whose gates are open wide fyr all, 
Who act the golden rule, "*^ 



An arch, or frame work ornamented with evergreen, and the motto " Happy New 
Year," may be erected wide enough for eight little girls, and the herald, who should 
be the centre figure. Each messenger * can carry a pretty banner, with the name of 
the character she personates. The exercise closes with the song, "Happy New 
Year," in which the whole school should join without rising from their seats. 
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Joyofuiy, 



HAFPT NEW TEAR. 
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Befrain,very Bofi. rit dm,^J^ 
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mppy new Tear! Fer^^st and monntain the ech-oes pro-long. ^ 

Happy new Year ! Join-ing the cbo - rus, their prais-es we sing, v Hail to the Happy 

Happy new Year 1 Thanks be to God for the Uap- py new Year. > 



new Yearl 
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3 BABBIT AND TTTBTLE. 




/-Z r' / 



A little brown turtle was sniffing the air 

At sunrise, one beautiful morning, 

When out of the woods a young rabbit appeared, 

As he stretched himself, lazily yawning. 



cMl 



" How are you good neighbor ? " — the rabbit remarked, 
" This air is exceedingly bracing ; — 

Now I'll bet a bright English shilling to-day, 

That I can outrun you in racing." 

" All right,'* said the turtle, " your challenge I take ; 
To try it, at least I'm quite willing. 
But doubtless your swift feet will win the good race. 
And I shall be out just one shilling." 



The stake was a clani shell, that far on the beach 
Its life with the waves was berating. 
While sad and alone it stood up in the sand, 
A little white sentinel waiting. 
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So off they both started, across the green fields, 

The rabbit ahead swiftly flying ; — • 

Till quite out of sight his companion was left, 

To tug along,. puffing and sighing. 

The rabbit looked round with a boisterous laugh, 
That over the hill tops went roaring, 
And said, '^ This poor snail gives me time for a nap, 
So I will improve it by snoring." 

The turtle kept on, till with sudden surprise. 
He saw wliere the rabbit was sleeping. 
He said not a word, but straight hobbled along, 
His steady, but sluggish gait keeping. 

He thirsted for water; he panted for rest. 
But still he went on without grumbling, 
Till down in the sand, with his nose to the stake. 
The little brown turtle went tumbling. 

The foolish young rabbit awoke from his nap. 
And then with a look very knowing. 
Said, " That little poke hasn't got along yet : — 
However, — I guess I'll be going." 

» 

With moderate speed he arrived at the stake ;— 

The turtle right merrily humming. 

Popped up his brown head and remarked, " So you're here I 

I thought that you never were coming." 

" Who's this ? " — roared the rabbit with angry surprise, 

His heart with dismay quickly filling ;. 
" My friend," said the turtle, " your nap was too long. 

I'll thank you for that English shilling." 

Now aU you young people who think to succeed, 
By prating and boastfully crying, 
Rememher the turtle ; — you carCt always teUj 
What comes of persistently trying. 
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MISS BED BIDINa HOOD. 



(new version.) 



1st Verse. 



9th. 



A wonderful story for years has been told, 
About a sweet creature with ringlets of gold, 
Who started to visit her grandmother old, — 

And her name was Miss Red Riding Hood. 

2nd. 

A basket of cheese-cakes, and fresh butter sweet, 
She carried along for the old dame to eat ; 
When all of a sudden a wolf she did meet, 
Who accosted Miss Red Riding Hood. 



Then snug in the bed he curled up in a heap. 
Pretending thereby to be soundly asleep ; 
But one eye was open, while watch he did keep, 
For the face of Miss Red Riding Hood. 

10th. 
She soon did arrive, and with innocent grace. 
She pulled at the bobbin, and entered the place. 
The wolf 'neath the clothes, covered up his dark face 
From the eyes of Miss Red Riding Hood. 



3bd. 11th. 

" Oh where are you going this beautiful day. She offered the basket, — when out of the bed. 

My charming young maiden? " the old wolf did say ; The wolf again put forth his ugly old head ; 

" To see my dear grandma, I'm now on the way, — " Come sit here beside me," he cunningly said 
Said the lovely Miss Red Riding Hood. To the blooming Miss Red Riding Hood. / 



4th. 
How far does she live? " said the wolf with a sigh, 
And evil designs in his wicked old eye ; 
"Tis quite a long way," — was the modest reply 
Of the artless Miss Red Riding Hood. 

5th. 
Said he, '* You take this road, and I will take that." 
And then to himself he said ** Quicker than 's'cat 
I'll be at the house, with the speed of a rat, 
And I'll capture Miss Red Riding Hood." 

6th. 
Regardless of danger, or anything wrong. 
The little maid carelessly loitered along. 
Beguiling the time with her merriest song ; — 
Poor unconscious, Miss Red Riding Hood. 

7th. 
The wolf scampered on, and soon stood at the door ; 
"Who's there?" cried the dame, with a little faint 

snore. 
" 'Tis I," said the wolf, " let me in, I implore! 
'Tis your grandchild Miss Red Riding Hood.'* 

8th. 
He somehow got in, — and on bloody work bent, 
He gave the old lady no time to repent ; 
But straight down his throat, with alarming speed, 

went 

The grandma of Miss Red Riding Hood. 



12th. 
** How oddly she looks," now the little girl thought : 
**0h grandma," she cried, **what great arms you 

have got!" 
" The better to hug you, my child, are they not? " 

Said the wolf to Miss Red Riding Hood. 

13th. 
" But grandma ! what horrible ears, too. Oh dear !" 
" Of course," said the wolf, " much the better to hear." 
"Tour teeth are so large, though, I tremble with fear ;" 
Said the timid Miss Red Riding Hood. 

14Tm 
" The better to eat with, so sharp and so nice ; " 
The wolf said, and smacking his lips once or twice, 
He rolled his great eyes round, and then in a trice, 
He devoured Miss Red Riding Hood. 

15th. 
Now I have related the story to you. 
And you get the story as cheap as I do ; 
But I don't believe that the story is true, 
About little Miss Red Riding Hood. 

16th. 
I do not believe any wolf howe'er wise, 
Has ever yet carried out such a disguise. 
To hoodwink a sweet little maiden's bright eyes, — 
So don*t grieve for Miss Red Riding Hood. 



One line of advice tho', please let me present. 
To guard you perhaps from some sad accident ; 
DonH step by the toay^ when on errands you^ re sent; 
Just remember Miss Red Biding Hood. 



• t 
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SWEET CINDERELLA. 



(new vebsion.) 



l8T YeBSE. 

A gentleman once had a daughter so fair, 
That none in the kingdom with her could compare. 
Wherever she went, everybody did stare 
At the modest-eyed, sweet CinderelUu 



8th. 

She sent for a pumpkin all covered with dew. 
And out of its yellow shell, ^straightway there grew 
A beautiful equipage, all lined with blue. 
Which astonished the sweet Cinderella. 



2nd. 



9th. 



This gentleman, leading a widower's life, With harnesses golden, six horses all gray, 

Determined one day to bring home a new wife, — Sprung out of a mouse trap in gorgeous array ; 
And she, with two daughters who loved to make strife, And then a postillion, tall, handsome, and gay, 
Soon grew jealous of sweet Cinderella. Who saluted the sweet Cinderella. 



3rd. 

These sisters so envious, tried every way 
To spoil her soft temper by what they might say ; 
And she was condemned in the kitchen to stay, 
For they hated the sweet Cinderella. 



10th. 

Her ragged old shawl from her shoulders fell down, 
And then in a richly embroidered silk gown, 
And slippers of glass, and a diamond crown. 
Stood the radiant, sweet Cinderella. 



4th. 

The king's son, (his name I can't just now recall,) 
Illumined his palace, and gave a grand ball ; 
To which he invited the family, all 
But the poor little sweet Cinderella. 



11th. 

So into the carriage she' quickly did glide. 
And oft to the palace the party did ride, — 
And fairest of all, at the prince's right side, 
Soon appeared the pure, sweet Cinderella. 



5th. 

So off to the banquet enveloped in lace. 
The sisters, behind their proud horses did race ; 
But down by the lonesome old dark fireplace, 
Sat the beautiful, sweet Cinderella. 



12th. 

Amid the festivity, music, and song. 
She shone like a star o'er the glittering throng; — 
And all the prince saw through the whole evening 
long, 
Was the queenly shaped, sweet Cinderella. 



6th. 

'* Oh dear ! I do wish I could be there to-night, 
To see all the gentry and ladies so bright ; 
With jewels and velvets, — oh what a fine sight^" 
Sighed the unhappy, sweet Cinderella. 

7th. 

The tears from her eyes were beginning to flow, 
When all of a sudden, on graceful tip-toe, 
A fairy appeared, and said, "Now you shall go 
To the palace, my sweet Cinderella." 



13th. 

The hour of midnight came rapidly round, 
As out of the ball room she sprang with one bound. 
And under a chair, a glass slipper was found. 
Which belonged to the sweet Cinderella, 

14th, 

The prince said, " *Tis very petite, I declare 
I'll marr}*^ the maid who this slipper can wear ! *' 
" Oh my ! " said the girls, " what a chance for uH 
there!" 
little thinking of sweet Cinderella. 
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15th. 19th. 

A busier day the great city ne'er saw, The fairy appeared, and froip out her old clothes, 

For young maids and old maids were seen by the Hie belle of the ball, in her beauty arose. 

score, The sisters looked wild, and their blood almost froze, 
Awaiting the messenger's rap at the door, At the sight of the sweet Cinderella. 

With the slipper of sweet Cinderella. 

16th. 20th. 

But what an array of sad females forlorn ; Then off to the palace she once again rode ; 

They struggled in vain, spite of bunion and com, And there, the far-famed wondrous slipper she showed. 
To get on the slipper so gracefully worn The heart of the prince, with the brightest thoughts 

By the delicate, sweet Cinderella. glowed. 

As he gazed on the sweet Cinderella. 

17th. 2l8T. 

And then, oh what tortures the sisters went through ; He soon fell in love, and he offered his hand, 
To make their feet small, they were squeezed black The wealth of his kingdom, and palace so grand. 

and blue. And all the folks talked of throughout the broad land, 

** Please give me a chance, and see what I can do," — Was the wedding of sweet Cinderella. 
Said the gentle-voiced, sweet Cinderella. 

18th. \ 22in>. 

Her eyes flashed and shone with a very strange light. Now all you young maidens with bonny eyes blue. 

Her cheeks like a rose, with pink blushes were Perhaps a good prince will some day come to woo ; 

bright ; And may you all prove quite as worthy and true, 
And into the slipper, snug fitting — just right — As the wonderful, sweet Cinderella. 

Went the foot of the sweet Cinderella. 



BUSY JACK FEOST. 

When the snowy flakes are falling, and the forest trees are bare, 
Come with me, and I will show you dazzling wonders white and fair ; 
On each quivering limb suspended, thro' the woodland every where, 

Hangs the jewelry of Busy Jack Frost. 

With their snowy plumage drooping stand the maples side by side, 
A majestic row of monarchs, in their stately pomp and pride ; — 
Like a cloud of crystal lace work on the distant mountain side, 

Lies the drapery of Busy Jack Frost. 

All along the glassy surface of my window pane so clear, 
Bare designs of daintiest fashion, with artistic grace appear ; — 
There is nothing from fair Nature's hand, more perfect all the year, 

Than the tracery of Busy Jack Frost. 
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OH! FOB THE SFABELINa CRYSTAL STREAM. 

MB8. G. N. Bo&DMAir. 
**Whuiaamock&r,ilnmQdrMti9ra0»ff; mndwhumtner U dtetHned O^re^ <« not »<««."— Fror. zx. 1. 

Bemi'choTUB or duett, Moderato, 




1. 8hnn the poisonoiu wine that gleams with-in the chal-ice bright; There, in ev' - it 
-tie 



2. Where the silv' - ry fountain throws a - loft its dazzling spray, Where the gen 




drop, de - ceit is Inrk • ing day and night. Crash the false, en - tic - ing cnp that 
stream-let glides a - long from day to day, There the ev - er - pres- ent Toice of 




u ^ijj";ui^M i iii 



makes the heart so drear, IMnlcihe md-dy glow of health ftomwa-ter pnre and clear, 
conscience I can hear. Soft • ly whisp'dng,<'Take the draught I of- fer yon so dear." 



FuU Chorus, Animated, 




Oh for the sparkling crys-tal stream arlong its pathway singing. Oh for the gratefhl, 



rrrfifffffrr i 




cooling draught, such joy and comfort bring-ing; Here goes a bumper fresh from the rill for 




ey' - ry son and daughter That loves the merry, merry, bubbling, rippling, sweet, re-fresh- ing 




wa -ter. The merry, merry, merry, merry, bubbling, rippling, sweet, le - freshing water. 




p^ 



Copyrighted in 1870, l^ 2Cit. O. K. Bobdxav. 
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